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Tradi-Mods Vs Rockers ..

“MUSIC,” FELA KUTI famously stated, “is the weapon of
the future.” When the shit hits the fan, “democrazy” won’t
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Britain’s romanticisation of youth-culture clashes between
the aspirational and the lumpen; the world’s devotion to
sound-system battles; and the fact that, in Kinshasa, these
bands are called “tradi-mods” because they play traditional
music in a modern way. In a nutshell, 26 alternative takes
on Konono and their friends. Can you think of an album
more guaranteed to bristle the hackles of anybody who
loves the originals? Can you think of a concept more likely
to be labelled “neo-colonialist”? Other than England’s

save you, capitalism won’t bail you out, socialism won’t be qualification for the finals of another football tournament,
a safety net and your gods will shrug their shoulders. He :R:ie':‘l::of ;:;(:3:( can you think of anything more likely to end in tears?
never lived to see the credit crunch, but his son Seun did. Collective m Shackleton So prepare yourself for the “WTE” of 2010. Tventy-six
“I don’t think the crash is going to affect Africa,” he said. Whndrew  mHoquets of them. Now That’s What We Call Congotronics is the
“Where is Africa going to crash to? We are already on the Bird u Micachu & most surprise-packed album of the year. What could have
o o . wTussle The Shapes urprise-p e

floor, in pieces. The whole world is going to fall on us. m Lonely w Megafaun been embarrassing has come to fruition in a way that

This is what the future will sound like. Pieces of Africa, DrifterKaren ~ mAu speaks volumes for the affection there is toward the buzz,
forged in dystopias then fallen on, picked up and re- m Jherek mAlG rumble and distorted-twang groove. Rather than weld on
. . R . Bischoff w Bear Bones 2 gr
imagined by the rest of the world. Kuti may have believed | gyoom uLay Low house beats and call them “remixes”, those involved have
the last music standing would be Afrobeat, but the most Juana m Bumnt brilliantly re-imagined the songs as the foundations of
inspiring noise on the continent today is made by Mingiedi ﬂ‘m:;‘ :”;:’e'::: whatever it is they themselves do as musicians. And such is
Mawangu, a diminutive man in his seventies, who speaks | Emestus w Optimo the unpolished resilience of the originals, in almost every
no English or French, makes instruments out of junk and uJSk’g]emns m Bass Clef case (of the 26 tracks there is one that doesn’t work for
plays a centuries-old court trance music amplified solely :ol‘ljal:d &doel :glirain me) it is as if Mingjedi predicted musical developments
because he couldn’t otherwise be heard over the sound Hamilton Chauveau about which he couldn’t possibly have known,
of the city of Kinshasa, the Congolese heart of darkness. ——— With everybody on home ground, the results feel like

These pieces of Africa were scattered by the winds of
change, and they've been maturing while the world cottoned on:
Vampire Weekend, Damon Albarn’s Africa Express, Fela! on Broadway,
Bassekou Kouyate, Ethiopiques. .. it doesn’t matter where you look,
the indisputable fact is that there is a whole clutch of people, ideas and
events that are every bit as “rock” as they are “world”. The phoney
division between world music and the rest starts to dissolve when its
biggest names are as mainstream as Tinariwen and Amadou & Mariam
and when their dreams are to hang out with Carlos Santana or David
Gilmour. Oddly, the best thing to happen to African music was Bob
Geldof saying it wasn’t a big enough draw to be on the Live 8 bill in
2005: people with little interest were so outraged that they became
receptive to whatever was going on in Bamako, Addis or Johannesburg.
So there’s a sizeable school for whom the “Eurcka”— or “Judas”
— moment was Crammed Discs’ low-key release of Konono No 1’s LB
Congotronics in the summer of 2005. Though not their first recordings
(Mingiedi has been leading this band in various forms for over 40 years
and they could hardly avoid the ethnomusicologist’s mike over that
length of time), this set was the first to arrive when the zeitgeist and
technology were in their favour. A few seconds of the cacophonous,
distorted likembe thumb pianos opening Lufuala Ndonga and the
unwary listener was suddenly in familiar yet uncharted territory.
White Light/White Heat was an obvious reference point, a nightmare
amphetamine rush nailed to the floor by countless interlocking
polyrhythms. Wherever your head was at, there was something in this
noise that announced itself as the groove you'd been searching for.
Following that: a compilation of likeminded sonic terrorists, Kasai
Allstars’ debut, a Grammy-nominated live record from Konono and
their (superior) second album, Assume Crash Position. Once people said
they preferred the earlier stuff, you knew Mingiedi’s band had passed
the tipping point. This year, the four studio LPs (plus Staff Benda
Bilili’s first) were released in a vinyl box with single Coupe-Jarret by
Kasai Allstars featuring Akron/Family. It’s an extraordinary pointer to
the future, with the thumb pianos letting a guitar show them the way.
And that brings us to Tradi-Mods Vs Rockers, a title that plays on
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natural progressions from what it is the rockers do best:
Deerhoof and Animal Collective open proceedings with psychedelic
fairy tales; Megafaun replace the likembes with banjos; Au offer
electronic thrash disco; Glenn Kotche uses metal percussion to trace
Mingiedi’s move from the countryside to Kinshasa; Optimo take the
Congolese rumba guitars so beloved of Vampire Weekend and return
them to the mothership. You'll hear Can, you’ll hear PiL and the
Pistols, you'll hear dub and enough static and white noise to leave any
other record you’ve bought this year sounding overproduced.

There’s a sequence on the first disc that is one of best examples of
a compiler’s art you'll experience. It starts with a distortion of Sobanza
Mimanisa’s Kiwembo, transferred to processed violins by Andrew
Bird, who morphs it into Konono’s Kule Kule; Tussle pick up the
baton with the martial motorik beat of Soft Crush, recorded before
they learned about this project, then adapted. Glenn Kotche returns to
Kule Kule to tell Mingjedi’s story, from peace and quiet to urban
jungle, before Lonely Drifter Karen sings a fable inspired by Kasai’s
album title, In The 7* Moon The Chief Turned Into A Swimming Fish And
Ate The Head Of His Enemy By Magic. And then it’s back to Kule Kule
once more, as Jherek Bischoff transcribes it for a string orchestra.

A post-apocalyptic stew drawn from junkyard instruments, amps
and speakers, industrial-strength alcohol and weapons-grade grass,
Congotronics is the last word in popular music to date. There s little
that can be done to take it any further: I've been simultaneously
playing the original on one machine and the variation on another, and
despite the different tempos, tunes and rhythms, these Zaireeka (see
what The Flaming Lips did there?) interludes have yet to produce
anything as disorientating as the opening of Lufuala Ndonga, when the
noise that everybody — from Hank to Johiny — had been searching for
was laid bare. This, perhaps it should be remembered, is what the
youth of Kinshasa deem “old people’s music”, yet it unquestionably
points the way to the future. Music as the weapon. The buzz goes on.

>
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“1 couldn’t
figure it out!”

How did you first hear the Congotronics sound?

Nathan Burazer (Tussle): “People were playing their album
at a house party in San Francisco and | was just kind of: ‘What
the hell? What is going on here?’ | couldn’t quite place
anything or figure it out.You couldn't even tell where it was
from. Obviously it was of the planet Earth but it was inspired
by somewhere else.”

Jherek Bischoff: “I heard their music at a fundraiser in
Seattle. The DJ was playing the first album and | remember
seeing all the heads in the room bobbing in unison and this
pulse happening. Nobody was conscious of it but
everybody was in this hypnotic thing. | almost couldn’t
even hear the music; | was feeling it more than hearing it
and | was hooked.”

Glenn Kotche: “I think it was right after the first LP came out.
In 2005, my duo, On Fillmore, played the Perc Pan percussion
festival in Brazil and Konono No1 were there, so we played
two concerts with them and we did a community jam
together in Carlinhos Brown’s neighbourhood.”

How difficult was it to do what you wanted to with
their music?

NB: “We had been jamming in the studio with a really old
drum machine and when we listened back we realised it
sounded like Congotronics or Orchestre Poly-Rythmo De
Cotonou.When we got the e-mail about the project it was so
weird: the universe was saying there was an opportunity for
us. So we went into a friend’s studio and added thumb piano,
breathing sounds and whistles. We're recording an album
with the Optimo guys right now and I'm sure there’s going to
be some Congotronics influence in there.”

JB: “I knew | wanted to orchestrate one of their slower songs
even though in a lot of ways | prefer their really fast and
trancey music. | wanted to keep the feeling of a dance track
but not have any elements of dance tracks. So | transcribed
the whole song note for note and instrument for instrument.
Except for the horns almost everything is note for note but
played on different instruments.”

GK: “You don't want to try to do what they do because you're
not going to do it as cool. Crammed said: ‘Do whatever you
want, a remix or an hommage.’ For me, the whole thing was
the idea of a transmission. | wanted to tell the story of a band
that came from a quiet place of solitude, before | added the
city’s noisy elements, then totally fuzzed out before it turns
into a sample of Konono.| wanted it to sound like a
transmission from a distant land.”

94 MOJO
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Album Review
Tradi-Mods vs. Rockers: Alternative Takes on Congotronics

Various Artists

Tradi-Mods vs. Rockers: Alternative Takes on Congotronics
[Crammed Discs; 2010]

8.1

In 1987, a French record label called Ocora released a cassette called Zaire: Musiques
Urbaines & Kinshasa. It was a set of four half-hour performances by four different bands,
recorded in Kinshasa, Zaire (now the Democratic Republic of the Congo), in 1978. It was the
first time Kinshasa street music ever made it out of Africa, but the timing wasn't quite right;
pre-Internet, word of mouth could only spread this music so far. And it was up against a
mainstream world music industry that didn't prize rawness or real African soundworlds. It
went out of print, but if you can find it, it is very worth hearing.

But that music couldn't stay hidden forever. In 2004, producer Vincent Kenis curated an
album by one of those street bands that had been recorded in 1978, Konono N°1, for
Crammed Discs (they also recorded a live LP for Terp that year). Konono in 2004 sounded
almost exactly like Konono in 1978-- a bracing mix of headlong rhythm and interesting
texture, created by found-object percussion and crudely electrified likembe thumb pianos.
This time, the timing (and let's be honest, the marketing) were much more fortuitous. Konono
N°I crash-landed in the Western indie rock and avant garde worlds and were embraced
wholeheartedly, and Crammed embarked on a series of "Congotronics" releases aimed at
building a broader picture of Kinshasa's vibrant street music scene, which is comprised of
bands from ethnic groups around Congo who amplify their traditional music to be heard over
the urban din.
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Their latest Congotronics project takes a different tack. There's no doubt that Congotronics
has had an impact in the West, and Crammed's Marc Hollander (who long ago was Kenis'
partner in the band Aksak Maboul) asked 26 artists to contribute their own personal takes on
Congotronics, and contributed one himself under his old Aksak Maboul banner. These artists
took a variety of approaches: some wrote original music, some covered actual Congotronics
songs or used parts of them as raw musical material, some sampled the source material, and
others wrote music modeled on a specific piece. Each song is credited to the artist "vs" the
Congotronics act that inspired the song (usually Konono or Kasai Allstars), and it's a hugely
diverse, double-disc grab-bag by a group of contributors from Europe, the U.S., and Japan.

Some tracks are related to their inspiration more in spirit than anything else. A good example
is Tussle's spectacular funk workout "Soft Crush", which has a very loose relationship to
Konono N°1, dropping ethereal thumb piano patterns into its otherwise relentless stomp. Bear
Bones and Lay Low's "Kuletronics" is like Congotronics via the BBC Radiophonic
Workshop, directly quoting Konono N°1's "Kule Kule", but transposing the likembe groove
to odd, throbbing bass sounds and sprinkling the mix liberally with pinging sound effects and
filtered, echoing noises. It's interesting to hear the inherent similarities between things that
seem as disparate as, say, Konono and Andrew Bird. Bird's pizzicato violin loops on
"Ohnono/Kiwembo" are nothing too out of the ordinary for him, but it's amazing how well
the interlocking patterns he creates reflect an affinity with the band's likembe patterns.

There are plenty of other highlights, from Shackleton's 10-minute, spaced-out "Mukuba
Special", which features vocal interjections sampled from Kasai Allstars, to Jherek Bischoff's
very literal, amazingly heavy orchestral arrangement of "Kule Kule". AU's "Two Labors" is a
crazy pile-up of as many likembe rhythm patterns as possible playing at breakneck speed,
while Oneida sucks the music into its own noisy psychedelic world. Juana Molina is one of
several who adds vocals and lyrics of her own, bouncing her own melody off the patterns of
Kasai Allstars, whose call and response chants she samples into her own composition.

Hollander has afforded each artist the chance to talk a little bit about his or her contribution,
and reading the range of thoughts behind the tracks here makes for an interesting companion
activity to listening. There are certainly ways a project like this could have gone wrong--
everybody avoids the biggest one, which would have been for a Western artist to try and
perform the chants in the original music-- but the artists involved were given enough free
reign and seem to have enough genuine appreciation for the music that the final result is a
very pleasing listen that captures some of the spirit of the music without outright imitating or
caricaturing it.

— Joe Tangari, November 10, 2010
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* story John McShane

It kind of feels like this is what Deerhoof was meant to be doing all along. Not to rag on them or
anything, or downplay everything they’ve done so far. It’s just the fact that it took covering a pretty
joyous (though similarly minimalist) track (“Wa Muluendu”) by a 15-piece Congolese supergroup
to get Deerhoof to calm down a little must mean that their buttons are being pushed in some new
ways. Technically credited to Deerhoof VS Kasai Allstars, this is the lead track on a new Crammed
Discs compilation of “alternative” (their word) acts covering songs from Congotronics albums. As
you might’ve guessed, the most well-represented coverees on the 2-disc comp are Konono N°1
(they’re the one people know!). That said, consider us pretty interested in the Oneida VS Konono
N°1 track, especially after the impression this one makes.

Download: Deerhoof, “Travels Broaden the Mind (Kasai Allstars Cover)” (via YANP)

Read more: http://www.thefader.com/2010/10/28/deerhoof-travels-broaden-the-mind-kasai-allstars-
cover/#ixzz1 8vbAIOMb

THE FADER
John McShane
10th November 2010
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Autor:Jens Kupillas
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*  Zuletzt aktualisiert:07.02.2011 11:10

Trance, Tribalism, Congotronics. Die Neuerkundung des elektrisierten Likembe-Folk in 26 wild
wuchernden Tracks.

Wie wollen wir das denn nun mit Tradi-Mods und Rockers halten? Stehen Konono No. 1 und die Kasai Allstars
fiir die traditionsorientierten Modernisten, die zu einer Neuauflage des ,,Rumble In The Jungle® (wir erinnern
uns, wie Muhammad Ali George Foreman in Kinshasa 1974 wegknockte) mit den aktuellen Rockers aus den
gerade relevanten Szenen aus Ubersee rufen?

Das Bild ,,Mods Vs. Rockers® (wir erinnern uns, wie die effeminierten Kinder des Speed gegen die letzten
Bikeboys der Macho-Rock-Ara streetfighteten) stimmt nicht wirklich, es macht jedoch richtig Stimmung — fiir
eine Neukontextualisierung der 2004 gestarteten Veroffentlichungsreihe Congotronics auf dieser Doppel-CD des
belgischen Crammed-Discs-Labels.

Der immense Eindruck, den die Musik von Konono No.l und den Kasai Allstars auf den anglo-amerikanischen
Teil der Indiepopwelt und der avancierten Bassmusikkonglomerate machte, spiegelt sich nun in den
Neuerkundungen, den Huldigungen, Coverversionen, den Remixen und hiibsch-harschen Materialpriifungen, die
Bands wie Animal Collective, Deerhoof, Oneida, Tussle, Au und Micachu & The Shapes der elektrifizierten
Likembe-Musik der Bands aus dem Kongo zuteil werden lassen.

Es ist ein Geben, Nehmen, Mischen und Dazuerfinden, in dem Facetten eines experimentellen Aufbruchs
zwischen Nord und Siid, Tradition und Technik horbar werden. Etwa, wenn Sam Shackleton, Ex-Soundmeister
der Postdubstepper Skull Disco, aus den Kasai-Beats einen zehnminiitigen Percussion-Drone-Beitrag fiir die
Tribal-Disco baut oder Juana Molina einen vo6llig neuen Song aus einer Rhythmusschleife zieht und sich dabei
selbstvergessen im Trance-Sound dreht.

Vergessen wir nicht den Beitrag von Crammed-Discs-Chef und Kurator Marc Hollander, der unter dem Logo
seiner frilheren Band Aksak Maboul eine Meditation aus Original-Exzerpten und akustischer Gitarre spielt.
Wenn diese ,,Kollaborationen* mit dem ,,Material*“ das Maf fiir die Mo6glichkeiten des Crossovers sein sollten,
muss man sich um die Zukunft der Popmusik keine Sorgen machen.
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«Tradi-Mods vs Rockersy», 'hommage de 'occident a la musique congolaise

Par SOPHIAN FANEN

Le collectif novateur et influent Konono n°1, aux sonorités transe, blues et ¢électro. - DR

Les Congolais de Staff Benda Bilili ont beaucoup fait parler d'eux ces derniéres années en se hissant
des rues de Kinshasa aux grandes scénes d'Europe. Mais si leur histoire est belle, leur musique n'est
qu'une déclinaison paisible de la rumba congolaise qui sévissait dans la région dans les années
1950. Derriére eux, moins connu mais plus novateur et influent, le collectif Konono n°1 infuse bien
plus stirement ses sonorités transe, blues et électroniques depuis 2004, date de la sortie de son
premier album mondialement diffusé: Congotronics.

Le choc a été discret a 1'époque, mais de plus en plus d'artistes occidentaux ont depuis fait part de
leur amour pour la surpuissante sono bricolée par les Congolais. Et notamment pour le son entétant
de leurs likembés électrifiés. Jusqu'a Bjork et Herbie Hancock, qui ont invité Konono n°1 sur leurs
albums.

Depuis, Congotronics est devenu une série publiée par le label belge Crammed Discs, qui réunit a
ce jour, outre un deuxiéme album et un live de Konono, une compilation et un album de Kasai
Allstars.

C'est le point de départ de Tradi-Mods vs Rockers: Crammed a proposé a une trentaine d'artistes et
fans revendiqués de se saisir du matériel sonore pour le traiter et le maltraiter a l'envi. Pas question
de faire des reprises strictes des longues chansons de Konono n°1, Kasai Allstars, Sobanza
Mimanisa ou Kisanzi Kongo: il s'agit la de dévier librement.

Et c'est dans les frottements ainsi créés que 'on réalise a quel point la musique des Congolais,
¢électronique par essence mais charnelle par nature, rencontre logiquement celle d'artistes qu'on
penserait au premier abord éloignés.

Ainsi Andrew Bird, siffleur de mélodies pop tout ce qu'il y a de plus soyeuses, qui construit un
dialogue entre ses croches de violon et le son rugueux du likembé. Ou Glenn Kotche, batteur sous-
exploité des géants américains du café Wilco, qui choisit une abstraction cristalline et aérienne pour
mieux la ramener violemment sur la terre humide. On croise aussi Aksak Maboul, groupe formé des
deux fondateurs de Crammed Discs, qui sort de trente ans de sommeil; puis les barbus néo-country
de Megafaun ou le duo de DJs et producteurs Optimo.

Chose rare dans ce genre de projet qui sombre la plupart du temps dans la révérence molle, les deux
disques sont réussis presque de bout en bout (Animal Collective, pourtant client idéal, ne s'est pas
foulé) et matérialisent solidement la passerelle digitale qui relie aujourd'hui tous les continents a
une vitesse passionnante.

Ainsi, Konono n°1 était présent dés 1987 sur un disque (aujourd'hui indisponible par des voies
1égales) produit par le label de Radio France, Ocora - Zaire: musiques urbaines a Kinshasa. Les
Congolais jouaient déja du piano a pouces électrifié¢ et tapaient déja sur des percussions improvisées
pour en faire une danse psychédélique, instable et punk a sa fagon. Mais rares furent alors les
personnes a entendre ce disque.

Crammed a effacé cette injustice dix-sept ans plus tard, et Internet a fait le reste. Jusqu'a Tradi-
Mods vs Rockers, qui achéve d'enterrer les frontieres musicales.

next.liberation.fr
24th November 2010
Sophian Fanen
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Eine Kultur des Recyclings wird recycelt

CONGOTRONICS Die Band Konono No. 1 aus Kinshasa spielt traditionelle Bazombo-Musik, die sie auf unkonventionelle Weise elektronisch
verstdrkt. Damit wurde sie international beriihmt. Jetzt haben sich westliche Indie-Rocker und Elektronikfrickler an die Originale gewagt

VON FRANZ X. A. ZIPPERER

Marc Hollander ist Chef des um-
triebigen Labels Cram-

Aus Mangel an

1deten, die anboten, durch Co-

geschieht dies mit ungewshnli-
chen Mitteln. Aus dem Draht von
werden Mi-

med Discs. Mit der Veroffentli-
chung der ,Congotronics™Serie
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Brachiale Verstirkung: Instrumente der Band Konono No. 1 foto:romo  kung
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= Various Artists: ,Tradi-Mods vs
Rockers: Alternative Takes on
Congotronics” (Crammed Discs/
Indigo)

Rolf Julius
Han Bannink
Clogh

and mare

Konong No 1's _rufnbie
in the jungle

Joanna Newsom /.
Giacinto Scelsi
Edgard Varése | €leh

DJ Stingray | Stefan Goldman
~ Thi Gaslamnp Killer
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